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/
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N° d'inscription :

1.1

EVALUATION

CLASSE : Terminale

Nombre total de pages : 5

VOIE :[] Générale [ Technologique X Toutes voies (LV)
ENSEIGNEMENT : ANGLAIS
DUREE DE L’EPREUVE : 1h30
Niveaux visés (LV) : LVA B2
CALCULATRICE AUTORISEE : [JOui X Non
DICTIONNAIRE AUTORISE : (JOui X Non

[ Ce sujet contient des parties a rendre par le candidat avec sa copie. De ce fait, il ne peut étre
dupligué et doit étre imprimé pour chaque candidat afin d’assurer ensuite sa bonne numérisation.

] Ce sujet intégre des éléments en couleur. S'il est choisi par I'équipe pédagogique, il est
nécessaire que chaque éléve dispose d’une impression en couleur.

Ce sujet contient des pieces jointes de type audio ou vidéo qu’il faudra télécharger et jouer le
jour de I'épreuve.
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1.1

Compréhension de I'oral, de I’écrit et expression écrite

L’ensemble du sujet porte sur I’'axe 3 du programme : Art et pouvoir.

Il sS’organise en trois parties :
1. Compréhension de l'oral ;
2. Compréhension de I'écrit ;

3. Expression écrite.

Afin de respecter 'anonymat de votre copie, vous ne devez pas signer votre
composition, ni citer votre nom, celui d’'un camarade ou celui de votre établissement.

Vous disposez tout d’abord de cinq minutes pour prendre connaissance de la
composition de 'ensemble du dossier et des consignes qui vous sont données.

Vous allez entendre trois fois le document de la partie 1 (compréhension de I'oral).
Les écoutes seront espacées d’une minute.
Vous pouvez prendre des notes pendant les écoutes.

A lissue de la troisiéme écoute, vous organiserez votre temps (1h30) comme vous
le souhaitez pour rendre compte en francais du document oral et pour traiter en
anglais la compréhension de l'écrit (partie 2) et le sujet d’expression écrite
(partie 3).

Page 2/5

LVAANG398




Modele CCYC : ©DNE
Nom de famille (naissance) :

(Suivi s'il y a lieu, du nom d'usage)

Prénom(s) :

N° candidat : N° d'inscription :

2 (Les numéros figurent sur la convocation.)

EJ

Liberté + Egalité « Fraternité Né(e) |e .
LiberteLFEgalitcioliraternite :
REPUBLIQUE FRANGAISE

Les documents :

e Document vidéo
Titre : ‘Earthly Visions: Inside the Climate Crisis’ exhibition opens at UIC
Source : NBC Chicago, September 11, 2023

e Texte
Smudging the Line Between Art and Activism

Do artists have a duty to directly confront the injustices and inequalities around
them?

Anyone who's read this magazine over the past four years knows that one of the things
we’re most interested in here [...] is what an artist’s relationship is to the world around
her. Is there a line between who she is as a citizen, and who she is as a creator? Is it
her responsibility to explicitly address the injustices and inequalities she sees? And if

5 so, what does “explicit” mean here? Does an artist—should an artist—possess a
greater sense of moral urgency? Should she consider her work advocacy?

All of us who are artists, or whose professional lives involve the observation and
chronicling of them, have asked these questions of ourselves: not just in these past
few years, though, perhaps, with increasing frequency during them. In my own creative

10 life, I prefer to come at things sideways, and yet it's because of that approach that |
find myself admiring people like LaToya Ruby Frazier. Frazier, 39, is a photographer,
but really, her practice is as much about her medium as it is continuing in the tradition
of her philosophical forebears—visual artists such as Rick Lowe, Joseph Beuys,
Dorothea Lange, Faith Ringgold and Sue Coe; writers such as Larry Kramer, Upton

15  Sinclair and Arundhati Roy—people who smudged the line between activism and art.
Their work awakened their viewers and readers to abuses of human rights, to the
stigmatization of people with AIDS, to the desperation of the poor. Their art was what
they produced, but their legacy was the change they helped effect.

Like them, Frazier has spent the majority of her adult life creating an increasingly
20 ambitious body of work that chronicles the people who have been disappointed or
betrayed by America: the residents of Flint, Mich., made to consume and bathe in
contaminated water because of a 2014 cost-cutting measure; the autoworkers of
General Motors, facing a shutdown of their Lordstown, Ohio, plant. In doing so, writes
Zoé Lescaze in her profile of Frazier, she has created an “archive of humanity, one that
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1.1

25 particularly documents the courage and diversity of blue-collar workers and the
consequences of the policies that condemn them to struggle.” Her work, Lescaze says,
is an act of patriotism: “I am showing these dark things about America because | love
my country and countrymen,” Frazier says. “When you love somebody, you tell them
the truth. Even if it hurts.”

30 And maybe that, finally, is what an artist’s role is, no matter her medium or her
message: to tell the truth. Not everyone will want to hear it—perhaps not in your
lifetime; perhaps not ever. But you say it because you must. You can’t make people
listen. But you can make it harder for them to turn away.

Hanya Yanagihara, Letter from the Editor, nytimes.com, March 1, 2021
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1. Compréhension de I'oral (10 points)

En rendant compte, en francgais, du document, vous montrerez que vous avez identifié
et compris :

- la nature et le théme principal du document ;

- la situation, les événements, les informations ;

- les personnes (ou personnages), leur fonction ou leur réle et, le cas échéant, leurs
points de vue et la tonalité (comique, ironique, lyrique, polémique, etc.) de leurs
propos ;

- les éventuels éléments implicites ;

- le but, la fonction du document (relater, informer, convaincre, critiquer, dénoncer,
divertir, etc.).

2. Compréhension de I’écrit (10 points)

Give an account of the document, in your own words and in English.

3. Expression écrite (10 points)

Vous traiterez en anglais, et en 120 mots minimum, 'un des deux sujets suivants
au choix :

Sujet A

“Any form of art is a form of power; it has impact, it can affect change—it can not only
move us, it makes us move.” (Ossie Davis, an American actor, director, writer and
activist)

Do you agree with Ossie Davis?

Sujet B
After visiting the exhibition ‘Earthly Visions: Inside the Climate Crisis’, you submit an

article to UIC Today, the University of lllinois Chicago online magazine. Describe your
visit and explain how it has inspired you.
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